
Dieter Rams
- Less and More
18 November 2009 - 14 March 2010
For 40 years, from 1955 until 1995, Dieter Rams designed or oversaw the design of over 500 products for the German electronics manufacturer Braun, as well as furniture for Vitsœ.  Audio equipment, calculators, shavers and shelving systems are just some of the products created by Dieter Rams.  Each item holds a special place in the history of industrial and furniture design and has established Dieter Rams as one of the most influential designers of the late 20th century.  
This exhibition is the first UK definitive retrospective of Dieter Rams’ career in over 12 years. Showcasing landmark designs for both Braun and Vitsœ, it examines how Dieter Rams’ design ethos inspired and challenged perceptions of domestic design and assesses Dieter Rams’ lasting influence on today’s design landscape. Archive film footage, models, sketches and prototypes will be displayed alongside specially commissioned interviews with Dieter Rams’ contemporaries, which include Jonathon Ive, Jasper Morrision, Sam Hecht and Naoto Fukasawa. 
Dieter Rams’ elegant products challenged original concepts of design thought by reducing electrical switches to a minimum and arranging them in an orderly manner, transparent plastics and wooden veneers were mixed and colour schemes were limited to tones of pure whites and greys, the only splash of colour being allocated to switches and dials.
Dieter Rams defined an elegant, legible, yet rigorous visual design language, identified through his ‘Ten Principles’ of good design, which, amongst others stated that good design should be innovative, aesthetic, durable and useful. Heavily influenced by the Bauhaus and Ulm School of Art in Germany, Dieter Rams pioneered a design spirit which embraced modernity and placed functionality above everything else, resulting in designs that were free of decoration, simple in function and embodied a cohesive sense of order.  Born in Germany in 1932, Dieter Rams trained in architecture and interior design before joining Braun in 1955 where he took advantage of electronic and engineering advances made during the Second World War to realise a sophisticated re-interpretation of domestic appliances.

Ergonomics - Real Design 
18 November 2009 – 7 March 2010 

Often described as the science of everyday life, ergonomics uses the knowledge of human performance in conjunction with design and engineering to create systems, products and services which are safe, efficient and enjoyable to use. Our size and shape, how we move, what we see, hear and feel and how we think, all this information has been collated and applied by ergonomists to aid the design of both everyday and extraordinary objects. 

This engaging exhibition reveals the thought and process behind this science, exploring the theory, principles and methods used and applied to create usable, quality items. In an increasingly technological society, awareness of ergonomics is of paramount importance for designers and consumers alike. From the humble tape measure and TV remote control, to the vast and complex areas of transport systems and medical care, ergonomics is the study of how we interact with products, the relationship between man and machine, with the primary aim to optimise this symbiotic affiliation. 

Ergonomics is the unsung hero of good design and is often only noticeable by its absence, when a product is badly designed or fails to be user-friendly. It’s a thin line between mistaking the hot and cold tap to averting an air traffic disaster or power station meltdown. A misplaced element in either system can be fatal and whilst the consequences are majorly different the theory is much the same. 

Through prototypes, interactive displays and examples of ergonomically designed pieces including the Sky TV remote and the CERN Control Room, this exhibition reveals the importance that ergonomics plays in creating design for the real world. 

Dr Mark Young, Senior Lecture at Human-Centred Design Institute Brunel University comments “Ergonomics is about applying science and method to what might otherwise be assumed as common sense, you could call it ‘evidence-based design’ and this exhibition showcases the added value that ergonomics can bring to the design process.” 

This exhibition is a joint collaborative between the Design Museum and Brunel University and was made possible with a grant from the Engineering and Physical Sciences Research Council under its Partnerships for Public Engagement programme.

